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1. Executive summary
The Out of Africa Collection is the world’s first example of an NFT
collection that includes curated artworks in physical form from
a range of professional fine artists at the top of their game. The
project combines aspects of NFT art, decentralized community
building and, most importantly, the traditional art world. The
project has reached agreement with a range of Southern African
artists — each contributing 1 to 3 unique Physical Artworks in
physical form — to distribute NFT representations of their art,
alongside the Physical Artworks, to the global crypto audience.
The collection will include a total of 118 unique, physical artworks.
Each of these physical artworks will be paired with an ‘Original
Artwork NFT’ (or O-NFT) on the Ethereum blockchain that will be
sold via auction. The O-NFT will include a digitized version of the
artwork, and crucially, will grant the holder the right to take delivery
of the physical artwork — the O-NFT will then have its metadata
updated to reflect this status (O-NFTs that have had the physical
artwork claimed are referred to hereafter as C-NFTs).
A parallel series of deflationary ‘Poster NFTs’, or P-NFTs will
be made available to participants who enter into a free lottery,
facilitated by a smart contract, as well as through marketing
initiatives. This allows anybody an opportunity to own a piece
of NFT and art history, as the only requirement will be control of
an Ethereum wallet. 1,770 P-NFTs (15 per O-NFT) will be made
available in this phase, with 1,593 available in the lottery, and 118
set aside for the team and marketing initiatives.

2. Context
COVID-19
With galleries across the world closed for long stretches of time
during the COVID-19 pandemic, artists of all kinds have been one
of the hardest hit demographics — often with little to fall back on
as a result of their industry’s outdated revenue models. Unlike in
the music industry, where royalties are the norm, visual artists
largely generate an income from scattered sales of individual
artworks; galleries, auction houses, and every middle-man in
between takes a hefty cut.
In contrast, many digital artists have embraced the pandemic as an
opportunity to engage more with fast-growing online communities
focused around art on the blockchain, represented by NFTs and
spanning a range of formats. This demographic currently overlaps
little with the stereotypical art collector and some dynamics of the
space are vastly different, whilst others will be intimately familiar
to anybody in the art world. Not only are NFT artists able to access
a truly global audience unbounded by distance or government
restriction, they are able to enjoy a royalty-driven revenue model
that is made possible by the blockchain, ensuring that the artist is
able to share in the success of their creation.

OpenSea NFT activity explodes

Initial revenue from the series of auctions will be pooled and split
between the Team and the Artists, with 10% allocated to the NFT
Lab Protocol. Additionally, 10% of all resale revenue will be taken
as royalties and split between the contributing Artists (4.5%), the
NFT Lab team (2.5% — including coverage of ongoing costs),
OpenSea (2.5%) and the NFT Lab Protocol (0.5%). The NFT Lab
Protocol’s role in this respect is to support the Poster floor price,
with the Community Treasury used to periodically buy-and-burn
the cheapest prints listed on the market.
Please refer to 12. Disclaimers and Legal for definitions.
*Trade volume for October is extrapolated from the first 28 days.
Source: DappRadar.com

Embracing the power of the blockchain
However, this divide between NFTs and the traditional art world
is destined to dissolve, with stalwarts of the fine art industry like
Sotheby’s and Christie’s already diving into the space. The Out
of Africa Collection attempts to blend the best of both of these
worlds, and accelerate the mainstream acceptance of the benefits
that blockchain has to offer.
The project provides a platform for artists primarily focused on
creating art in the physical world to showcase their talents to the
crypto community, and to share in the benefits that the industry
has to offer. At the same time, the NFT community stands to share
in the success of the project through the NFT Lab Protocol.
While artists in all regions stand to benefit from blockchain
technology, African artists and creatives have arguably been
hardest-hit by the impact of the pandemic. With this in mind, and
as the team is largely based out of South Africa, the collection will
feature a range of top Southern African artists with specializations
across a range of artistic media and styles.
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3. The Artists

P-NFT Lottery

39 artists based in Southern Africa —specializing across a range
of artistic media — have commited to participation and formal
sales agreements for each artwork have been finalized. The
largest contingent of Artists originate out of South Africa — one
of the countries in the Southern African region with the richest
artistic history.
Some of the Artists, alongside sample artworks — numerous of
which have been secured as part of the Out of Africa Collection
— are detailed in Annexure A. The full list of artists, as well as
the participating artworks, will be available to view via the project
website.

4. Physical art, “Original” NFTs
and “Poster” NFTs
The collection will consist of 118 professionally-curated Physical
Artworks, 118 ‘Original Artwork NFTs’ (O-NFTs), and 1,770 less
rare, and visually-distinguishable ‘Poster NFTs’ (P-NFTs). O-NFTs
and P-NFTs will be visual representations of the artists’ physical
work, spanning a range of media including images (paintings,
drawings, etc.), sculptures, and more.
An O-NFT, will grant the holder the right to take delivery of the
corresponding Physical Artwork (cost of delivery covered by the
NFT holder). The O-NFT is therefore “tethered” or “bound” to the
Physical Artwork. This does not apply to P-NFTs.
P-NFTs entail ownership of the NFT Poster itself, and not the
underlying Artwork. The P-NFT nevertheless has intrinsic value,
as 10% of all protocol revenues are set aside for the purchase
and subsequent destruction of the lowest-priced P-NFTs on the
marketplace (buy-and-burn).
For both P- and O-NFTs, metadata — including images — will
be stored immutably on Arweave (except for the ‘Claim Status’
variable for O-NFTs, see 7. Redeeming an O-NFT for a physical
artwork).

5. The sales process
The sales process eliminates the frantic rush associated with
minting most new NFT projects and simultaneously empowers
anybody to be a part of NFT history. O-NFTs will be auctioned
off in a series of descending price auctions, with a schedule
communicated to the community in advance.

The zero cost lottery will be free to enter. Sybil attacks, in
which a user creates numerous wallets for multiple entries, are
discouraged by the associated Ethereum network fee (gas fee).
Lottery winners will be able to claim their P-NFTs at their leisure
over the claim period, which is expected to last 3 weeks (and will
be clearly communicated). Unclaimed P-NFTs will be returned to
the team.

6. Redeeming an O-NFT for a
physical artwork
As mentioned earlier, O-NFTs will entitle the holder to claim
delivery of the Physical Artwork. To take delivery, the O-NFT needs
to be converted to a C-NFT by the owner through a blockchain
transaction (facilitated by an interface on the website) that sets
the ‘Claimed’ metadata field from ‘Unclaimed’ to ‘Claimed’. After
this, the owner will be required to prove ownership by signing a
message with their Ethereum wallet requesting delivery, after
which delivery proceedings can begin. Should delivery not take
place for any reason, the NFT Lab team will be able to set the
metadata back to ‘Unclaimed’, but this will not be possible for
the owner. This will be the only alterable aspect of the O-NFTs’
metadata.
The legitimate holder of a C-NFT may claim delivery of the
physical Artwork from the Custodian. Any and all costs arising out
of the delivery process will be for the account of the C-NFT holder.
These costs will likely include, but not be limited to, taxes, duties,
tariffs, export, logistics, handling, processing, transfer, transport,
insurance and legal expenses, as would ordinarily apply in the
international or domestic sale and delivery of an Artwork.

P-NFTs will be distributed first, and will be accessible via two
avenues:
1.

Community giveaways and advertising (118)

2.

A zero-cost lottery (1,582)

3.

13 P-NFTs will be set aside for the team
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Then it should fork into two outcomes
a. Delivery takes place
b. Delivery does not take place. NFT Lab team sets claim status to 'Unclaimed'.

7. Community Treasury:
Sweeping the floor

Orignal artwork claim process
1. Owner sets P-NFT metadata to
'Claimed' to become a C-NFT.

The Community Treasury will be funded from revenue generated
by the project as outlined in 8. Revenue. This will periodically be
used to buy-and-burn cheapest P-NFTs listed on the OpenSea
marketplace. Destroying these NFTs limits supply and should help
support prices for the less-rare posters, even if royalty revenue is
largely be driven by trade in the originals.

2. Owner provides the NFT Lab
with a signed message from
the wallet holding the C-NFT.

8. Revenue and commercials

3. Delivery arrangements for
physical artwork are made
between owner and NFT Lab.

Auction proceeds:

a. Delivery takes place

b. Delivery does not take place.
NFT Lab team sets claim
status to 'Unclaimed'.

After an initial Grace Period of 3 years, the Team will conduct
a quarterly review of the royalty revenue generated by the
individual Artworks (“the Review”). If the costs of custody are
disproportionate from a commercial perspective (for e.g. relative
to the royalty revenue being generated), the rights of the O-NFT
pertaining to delivery of the physical Artwork, will be terminated
(“the Termination”)¹. The O-NFT’s metadata will be altered to
reflect this, becoming a C-NFT. Subsequent to the Termination,
the underlying Artwork/s will no longer be linked to the NFT in
question, and the Artwork will be sold, with the net proceeds
shared between the O-NFT holder (50% paid in digital currency),
the Community Treasury (25% paid in digital currency) and the
Team (25% paid in fiat and/or digital currency).

•

Up to Y ETH: 10% to Protocol/90% artists

•

Over Y ETH: 10% to Protocol. Remainder split between the
Team and Artists as per agreement.

•

Each artist has a claim to a share of the total auction
revenue, as determined by agreement, irrespective of the
performance of their individual artworks.

•

Y will be determined during negotiations with artists,
and may be communicated to the community at the sole
discretion of the Team.

Sales revenue split

O-NFT holders will be able to opt into having their contact details
stored on a database, via the Project’s website, and will receive
communication prior to any Termination event.

Termination process

*The revenue split between Artists and the Team presented is for illustrative purposes only — the
true revenue split is determined based on agreements reached with each artist on an individual
basis.

The Community Treasury will be funded from revenue generated
by the project as outlined in 8. Revenue. The community can
instruct
Royalty revenues on OpenSea resales (10%):
1.

4.5% (45%) to associated artist

2.

2.5% (25%) to the Team
a. Includes coverage of ongoing expenses.

3.

0.5% (5%) to the Protocol

4.

2.5% (25%) to OpenSea

Royalty revenue split

¹ The team shall exercise this discretion in good faith, but the discretion shall nevertheless be unlimited.

THE NFT LAB - THE OUT OF AFRICA COLLECTION LITEPAPER

5

Net proceeds from sale of Terminated Physical Artworks:
1.

50% to the O-NFT holder paid in digital currency

2.

25% to the Community Treasury

3.

25% to the Team

9. Roadmap
Reach agreement in principle with a range of
professional artists.

of a P-NFT is akin to the value ascribed to physical or digital prints
(or posters) of an Artwork. The P-NFT will however have additional
utility. First, a P-NFT will permit the holder to participate in the
auction process for an O-NFT. Second, a P-NFT (like an O-NFT) will
grant the holder a single vote in the NFT Lab Protocol.

The Physical Artwork and the Team
The Physical Artwork/s bound to the O-NFT shall be held in custody
either by a Custodian or the Team (as applicable and within the
Team’s discretion) for the initial Grace Period, and thereafter for
an indefinite period provided that the Review process described
above does not result in a Termination.

Draft Litepaper
Sign binding contracts with service providers and artists
Launch website and begin marketing
01/22

Digitize physical artworks

01/22

Begin P-NFT lottery

02/22

Conduct auction

03/22

First scheduled Floor Sweep

11. Changelog
1. 12 Jan 2022
a. O-NFTs from 100 to 118.
b. P-NFTs from 2500 to 1770.
c. P-NFTs no longer a requirement to participate in O-NFT
lotteries.

10. Token holder rights

d. C-NFTs no longer a distinct NFT category. Instead, a ‘Claim’
variable will exist within the O-NFT metadata.

The Artist and Invictus

e. Community governance protocol controlling buy-and-burns
removed in favor of team discretion.

Original Artwork/s will be sold to the Team and be subject to
standard sale agreement terms and conditions. Ownership of
the physical Artwork/s will accordingly be transferred from the
Artist to the Team at the conclusion of the Auction (“the Sale
Agreement””). In addition to the Sale Agreement, and in order to
give effect to this Litepaper, the Sale Agreement shall include a
specific cession and assignment of the NFT-related intellectual
property rights in respect of the Artwork/s (“the NFT CarveOut”). The NFT Carve-Out will confer exclusive NFT ownership,
monetization, development and commercialisation rights to the
Team in respect the relevant Artwork/s, such that Team will have,
at least, all the necessary rights to honour the O-NFT and P-NFT
process.

The NFT Holders and the Team
An O-NFT will confer on the holder the right to ultimately claim
delivery of the original Artwork/s. To claim delivery of the
Artwork/s, the O-NFT must be redeemed. After redemption the
O-NFT will be converted into a C-NFT to reflect the redemption
claim, and to signal the commencement of the logistical delivery
process in respect of the Artwork/s. Standard agreements will
have to be concluded between the Custodian (if applicable),
related service providers, and the C-NFT holder, to give effect to
the delivery of the Artwork/s. These arrangements will have to be
made directly between the C-NFT holder and the Custodian/Team,
and the Team’s role in this regard will be limited to facilitating the
process. The Team shall have no responsibility for, and assume
no obligations, in any respect whatsoever full legal risk in the
Artwork/s shall at all times rest with the holder of the OA and
C-NFT) pertaining to the custody of the Artwork pending and during
delivery of the Artwork/s to the NFT holder. By holding a token
issued in accordance with this Litepaper you acknowledge and
understand that the Team’s expertise is limited to NFT tokenomics
and design, marketing and promotion, and accordingly, the Team
shall undertake the obligations typically associated with an art
custodian or art dealer in the art industry. Likewise, the Team is
not an expert in art delivery logistics, and accordingly, the delivery
and transfer of possession of the Artwork/s from the Custodian/
Team to the token holder, shall be at the token holder’s full legal
risk. P-NFTs are limited to ownership of the P-NFT itself. The value

12. Disclaimers and Legal
Glossary of Certain Defined Terms
“Custodian” means the entity which will have possession and
custody of the physical Artwork/s of the Artists, and which
Artwork/s are linked to respective O-NFT. The Custodian may be
Swelco, or an equivalent, or, if the Team so decides, the Team may
self-custody the Artwork/s in which event the Team shall be the
Custodian. In any event, custody of the Artwork shall be at the full
legal risk of the O-NFT and C-NFT holder. The Team/Custodian will
however at all times act in good faith, but shall nevertheless not
be liable for acts or omission amounting to negligence or gross
negligence.
“NFT Tokens” in the context of this Litepaper means, collectively
the OA, P and C-NFTs which will be minted and distributed in
accordance with the tokenomics of this Litepaper in respect of
an NFT Lab Initiative/s. The first NFT Lab Initiative will be the
Out of Africa Collection. The NFT tokens are not securities. The
NFT tokens confer on the holder (a) the right to participate in an
auction for a physical or digital Artwork/s (b) a claim to delivery
of the physical Artwork/s and (c ) a governance vote in respect
of the NFT Lab Protocol. The NFT Tokens are accordingly not an
investment in any respect whatsoever. The Out of Africa initiative
is an Art project that seeks to utilize the block chain and the
NFT industry to grant exposure in this burgeoning industry to
established and emerging artists in Southern Africa.
“The Team” shall mean the Team as defined in A. Disclaimer of
Liability
“The Artists” refers to the group of artists participating in the NFT
Lab’s first project, The Out of Africa Collection.
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“Community Treasury” refers to pooled resources gathered via
the sales process and allocated to floor sweeps (see “Sweeping
the floor”). The use of Treasury assets will be governed by the
Community Governance Protocol.

represent and warrant to the Team as follows:
1.

you agree, acknowledge and understand that the NFT
Tokens are not securities in any respect whatsoever;

2.

you agree and acknowledge that this LitePaper does not
constitute a prospectus or offer document of any sort and
is not intended to constitute an offer of securities in any
jurisdiction or a solicitation for investment in securities
and you are not bound to enter into any contract or binding
legal commitment and no cryptocurrency or other form of
payment is to be accepted on the basis of this LitePaper;

3.

You agree and acknowledge that no regulatory authority
has examined or approved the information set out in this
LitePaper, no action has been or will be taken under the
laws, regulatory requirements or rules of any jurisdiction
and the publication, distribution or dissemination of this
LitePaper to you does not imply that the applicable laws,
regulatory requirements or rules have been complied
with;

4.

“C-NFT” means an O-NFT which has been redeemed against the
Protocol, and which act of redemption converts and/or modifies
the NFT into a C-NFT. A C-NFT status is a prerequisite for the
commencement of the delivery process in respect of the original
Artwork/s.

The distribution or dissemination of this LitePaper,
any part thereof or any copy thereof, or acceptance of
the same by you, is not prohibited or restricted by the
applicable laws, regulations or rules in your jurisdiction,
and where any restrictions in relation to possession are
applicable, you have observed and complied with all such
restrictions at your own expense and without liability to
the Team;

5.

“O-NFT” shall mean the unique non-fungible token linked to an
underlying original physical or digital Artwork/s and which O-NFT
shall entitle the holder to ultimately claim delivery of the original
Artwort/s in accordance with the provisions of this Litepaper.

You are fully aware of and understand that you are not
eligible to participate in the Programme if you are a
citizen, resident (tax or otherwise) or green card holder
of the United States of America or a citizen or resident of
the Cayman Islands, Myanmar, Nicaragua, Pakistan or the
Islamic Republic of Iran;

6.

you have a basic degree of understanding of the operation,
functionality, usage, storage, transmission mechanisms
and other material characteristics of cryptocurrencies,
blockchain- based software systems, cryptocurrency
wallets or other related token storage mechanisms,
blockchain technology and smart contract technology.

7.

you are fully aware and understand that in the case where
you participate in this NFT Lab Initiative there are risks
associated with the Team and its respective business and
operations and the NFT Tokens. For example, if the Team
ceases to exist, the underlying Artwork/s linked to the
O-NFT, is at full legal risk, and that risk is for your account.

8.

you agree and acknowledge that the Team will not liable
for any indirect, special, incidental, consequential or other
losses of any kind, in tort, contract or otherwise (including
but not limited to loss of revenue, income or profits, and
loss of use or data), arising out of or in connection with
any acceptance of or reliance on this LitePaper, and the
tokens issued in terms thereof; and

9.

all of the above representations and warranties are true
and complete, and shall remain so at all material times
during your participation in the NFT Lab initiative set out
in the Litepaper.

“Sweeping the floor” common NFT terminology relating to the
purchase of the lowest-priced NFTs in a collection, often in an
attempt to speculate on imminent price increases. Many NFT
projects have included an element of floor sweeping in their
tokenomic models — helping create intrinsic value for less rare
items in an NFT collection.
“The NFT Lab Initiative/s” means any tokenized Art collection/s
arising out of the principled tokenomics of this Litepaper. The
first initiative is the Out of Africa collection. If successful, the NFT
Lab Protocol and the Team will sponsor ongoing art initiatives,
which may or may not result in refinements and updates to this
Litepaper.
“The Out of Africa Collection” means the first tokenized Art
collection in accordance with this Litepaper.

“P-NFT” means a tradeable “Poster” or “Print” non-fungible token
linked to an underlying physical or digital Artwork/s.

A. Disclaimer Of Liability
To the maximum extent permitted by the applicable laws,
regulations and rules, neither Invictus Alpha Limited, the
Incubator of this NFT Lab Protocol (“the Incubator”) (or any of
the Incubator’s associated entities), nor the NFT Lab Protocol
itself (“the Protocol”) (the Incubator and the Protocol is defined
collectively as the “the Team” and any prior reference to the Team
shall equally bear that meaning) shall be liable whatsoever for
any indirect, special, incidental, consequential or other losses of
any kind in tort, contract or otherwise (including but not limited to
loss of revenue, income or profits, and loss of use or data), arising
out of or in connection with any acceptance of or reliance on this
LitePaper or any part thereof by you.

B. No Representations And Warranties
The Team does not make or purport to make, and hereby
disclaims, any representation, warranty or undertaking in any form
whatsoever to any entity or person, including any representation,
warranty or undertaking in relation to the truth, accuracy, and
completeness of any of the information set out in this LitePaper

C. Representations And Warranties By You
By accessing and/or accepting possession of any information
in this LitePaper or such part thereof (as the case may be), you

D. Cautionary Note on Forward Looking Statements
All statements contained in this LitePaper, statements
made in press releases or in any place accessible by the public
and oral statements that may be made by the Team, that are
not statements of historical fact, constitute “forward-looking
statements”. Some of these statements can be identified by
forward-looking terms such as “aim”, “target”, “anticipate”,
“believe”, “could”, “estimate”, “expect”,“if”, “intend”, “may”, “plan”,
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“possible”, “probable”, “project”, “should”, “would”, “will” or other
similar terms. However, these terms are not the exclusive means of
identifying forward-looking statements. Expected industry trends
and other matters discussed in this LitePaper regarding the NFT
Lab Out of Africa Initiative are matters that are not historic facts,
but only predictions. These forward- looking statements involve
known and unknown risks, uncertainties and other factors that
may cause actual future results, performance or achievements
of funds, cryptocurrencies, or the Team to be materially different
from any future results, performance or achievements expected,
expressed or implied by such forward- looking statements. These
factors include, amongst others:
1.

changes in political, social, economic and stock or
cryptocurrency market conditions, and the regulatory
environment in the countries in which the Team conducts
its respective businesses and operations;

2.

changes in the anticipated growth strategies and
expected internal growth of the Team;

3.

changes in the availability and fees payable to the Team
in connection with their respective businesses and
Operations;

4.

changes in the availability and salaries of employees
who are required by the Team to operate their respective
businesses and operations;

5.

changes in preferences of participants in the Protocol
and the NFT Lab Initiative;

6.

changes in competitive conditions under which the Team
and the Protocol operate, and the ability of the Team and/
or the Protocol to compete under such conditions;

7.

changes in the future capital needs of the Team and the
availability of financing and capital to fund such needs;

8.

war or acts of international or domestic terrorism;

9.

occurrences of catastrophic events, natural disasters and
acts of God that affect the businesses and/or operations
of the Team;

10. other factors beyond the control of the Team; and
11. any risk and uncertainties associated with the NFT Lab
Initiative, the Team and/or the Protocol and its business
and operations and the NFT Tokens

E. No Advice
No information in this LitePaper should be considered to be
business, legal, financial or tax advice regarding the Team, any
NFT Lab Initiative or the NFT Tokens in respect of an NFT Lab
Initiative/s. You should consult your own legal, financial, tax
or other professional adviser regarding this LitePaper and the
NFT Tokens. You should further be aware that you will bear the
financial risk of any acquisition of NFT Tokens arising out of this
LitePaper.
representation not contained in this LitePaper in connection with
the Team and its business and operations, the NFT Lab Initiative,
and, if given, such information or representation must not be
relied upon as having been authorized by or on behalf of the Team.
This LitePaper shall not, under any circumstances, constitute a
continuing representation or create any suggestion or implication
that there has been no change, or development reasonably likely to
involve a material change in the affairs, conditions and prospects
of the NFT Lab Initiative/s, the Team, or in any statement of fact
or information contained in this LitePaper since the date hereof.
The Team further reserves the right to update, refine, improve
and amend this LitePaper, and these developments will be made
without notice to you. You are accordingly expected to periodically
review the updated LitePaper and acquaint yourself with any

revisions of the LitePaper. In the event of changes, the Team will
reflect a version history of the LitePaper, and legacy versions will
be made available if necessary.

F. Restrictions on Distribution and Dissemination
The distribution or dissemination of this LitePaper or any part
thereof may be prohibited or restricted by the laws, regulatory
requirements and rules of any jurisdiction. In the case where
any restriction applies, you are to inform yourself about, and to
observe, any restrictions which are applicable to your possession
of this LitePaper or such part thereof (as the case may be) at
your own expense and without liability to the Team or any of its
associated companies and entities. Persons to whom a copy of
this LitePaper has been distributed or disseminated, provided
access to or who otherwise have the LitePaper in their possession
shall not circulate it to any other persons, reproduce or otherwise
distribute this LitePaper or any information contained herein for
any purpose whatsoever nor permit or cause the same to occur.

G. No Offer of Securities or Registration
This LitePaper does not constitute a prospectus or offer document
of any sort and is not intended to constitute an offer of securities
or a solicitation for investment in securities in any jurisdiction. Any
agreement in relation to any participation in the NFT Lab Initiative
(as referred to in this LitePaper) is to be governed by only the T&Cs
of such agreement and no other document. In the event of any
inconsistencies between the T&Cs and this LitePaper, the former
shall prevail. No regulatory authority has examined or approved
of any of the information set out in this LitePaper. No such action
has been or will be taken under the laws, regulatory requirements
or rules of any jurisdiction. The publication, distribution or
dissemination of this LitePaper does not imply that the applicable
laws, regulatory requirements or rules have been complied with.

13 . Annexure A — A selection
of participating artists
Norman O’Flynn | Portfolio
Born in 1971, Norman O’Flynn lives and works in Cape Town,
South Africa. He has a deep understanding of and love for the
pop art tradition and explores what this genre means today
— including previous NFT works. He is a prolific painter and
sculptor who has held numerous solo shows and participated in
group exhibitions, residencies and workshops across the globe.

Title: Love is the answer, Timekeeper 163
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Blessing Ngobeni | Portfolio

Eric Sher | Portfolio

Blessing Ngobeni was born in 1985 in a small rural town
of Tzaneen in Limpopo. At the age of ten, he moved to
Johannesburg where, after a tumultuous decade, he entered
the contemporary art scene — with a host of awards and
international exhibitions already under his belt. Blessing’s
artworks are a commentary on themes such as self-enrichment
and the abuse of power — informed by his perceptions of South
Africa’s current political elite.

Eric Sher, born in 1970 in Johannesburg, South Africa is known
for producing emotive portraits in paint. His career has seen
him exhibit at galleries throughout London and South Africa.
As a professional artist, he created a drawing of Chancellor
House which has been endorsed by both the Nelson Mandela
Foundation and the Johannesburg Development Agency. This
particular artwork has been displayed at Constitutional Hill, the
Apartheid Museum, Johannesburg Development Agency

Title: Back to the roots
Medium: Mixed media on canvas

Medium: Acrylic on Canvas

Dimensions: 90 cm X 150 cm
Robert Slingsby | Portfolio
Lionel Smit | Portfolio
Born in 1982, Lionel Smit is a multidisciplinary South African
artist best known for his portraiture, either on paintings on
canvas or in the form of sculptures. While his sculptures
retain their austerity and meditative aesthetic, Smit’s figures
remain highly charged with the emotive and gestural energy
of his creative process. His paintings begin with abstract lines
and swathes of colour that establish a foundation for the
subsequently overlaid image of a face or bust.

Robert Slingsby is a multi-disciplinary artist, who celebrates
Africa’s traditional cultural heritage. South African born and
Dutch trained, Slingsby’s art is defined by the line and inspired
by the geometry distinctive to Africa’s ancient and contemporary
mark makers.
The current canvases reflect a lifetime of extensive field-work
to remote regions of Africa, using glyphs and iconography
he’s developed over decades, to create awareness of the
consequences of Anthropocene man’s impact on Africa’s
environment and fragile indigenous communities.
The loose assemblage of glyphs offers an opportunity for the
viewer to explore, connect the dots with infinite interpretations.

Title: PROCESS FRAGMENT B, 2015
Medium: Bronze
Dimensions: 60 x 20 x 23cm

Title: Out of body Africa
Medium: Oil on canvas bonded to plywood
Dimensions: 148x124cm
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Greatjoy Ndlovu | Portfolio

Matthew Hindley | Portfolio

Greatjoy Ndlovu is a full-time visual artist from Bulawayo,
Zimbabwe and based in Johannesburg, South Africa. He has
been enjoying a steady rise into art world prominence within
South Africa, with exhibitions at national art fairs and galleries
and has also recently begun creating work for the NFT space —
one of the first African fine artists to do so. His current body of
work renders more of its focus on the portrayal of masculinity,
identity, and the abstract representation of the nature of thought.

Matthew graduated from the Michaelis School of Fine Art, Cape
Town, in 2002, where he was awarded the coveted Michaelis
Prize. As one of the countries’ foremost young painters, Hindley’s
intense, poetic and delving artworks have featured in various
critical and seminal South African exhibitions, as well as a host
of international showings.

Title: Trinity Series of 50 Works
Medium: Watercolor on oil on paper
Title: The Alpha Male

Dimensions: 40 x 50cm

Medium: Oil on canvas
Dimensions: 60x80cm

Theo Paul Vorster | Portfolio

Janko de Beer | Portfolio

Theo Paul Vorster was born in Oranjemund, Namibia and
currently resides in Cape Town, South Africa. Theo started taking
art classes at school and went on to study BA Graphic Art at The
University of Stellenbosch (S.A) specializing in printmaking. He
pursued Art full time from 1996 onwards.

Janko de Beer is a South African artist based in Cape Town.
Originally a lawyer and Advocate in South Africa’s High Court,
since 2017 Janko has been sculpting full time as a professional
artist. Recently a finalist for a Global Art Award, Janko’s work
has featured in many solo and group exhibitions, and in recent
years he has established a substantial international following; his
work has sold to private collectors in Turkey, England, Scotland,
Belgium, Australia, Dubai and Monaco. His works are influenced
by the principles of contemporary futurism.

Title : In wonder
Medium: Lino in Oil or Acrylic ink on paper
Size 37 x 32cm

Title: Mysticism
Medium: Material 1, Oil Patina finish
Dimensions: 900mm x 800mm x 300mm
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Zamani Ngubane | Portfolio

Daniel Levy | Portfolio

Growing up between rural KwaMxhosa and a small town,
KwaDukuza, on the east coast of the KwaZulu-Natal province,
Ngubane is a self-taught artist turned visual storyteller with
a BTech degree in graphic design from the University of
Johannesburg. Over the years, his love for visual arts has led him
to explore various disciplines of art and creativity — including
photography, video storytelling, drawing, and painting.

Daniel Levy is a visual artist working in painting, photography,
and film. Born in Johannesburg in 1973, Levi is a secondgeneration South African of German and Lithuanian Jewish
descent. Daniel graduated with distinction in painting from
Michaelis School of Fine Art at the University of Cape Town in
1995. Daniel’s paintings portray his interpretation of human
energy. Human subjects are melded with paint (texture, colour,
shape) and through that union become symbolic and expressive..

Title: Live Loving
Medium: Charcoal, ink on paper
Dimensions: 70x50cm

Olivie Keck | Portfolio
Olivié Keck was born in Cape Town in 1989 and graduated from
Michaelis School of Fine Art in 2011. Her art, which covers a
range of media including drawings, paintings, sculpture, and
prints, juxtapose contrasting ideas to subvert the viewer’s
expectations. Making generous use of bright colors, her artworks
often serve as social commentary on her experience of the world
and themes in pop culture.

Title: PUER AETERNUS
Medium: Oil on Canvas, framed in Walnut
Dimensions: 50cm x 45cm

Michael Amery | Portfolio
Michael Amery was born in Cape Town, South Africa in 1984.
Amery completed a BA in Applied Design at the Stellenbosch
Academy of Design and Photography in 2007. He has since
worked as a graphic designer in Cape Town, moving from a fulltime to a part-time position as his art has gained more interest.

Title: Progress (animation)
Title: Broken Telephone
Medium: Acrylic on canvas, framed

Medium: Charcoal on archival paper
Dimensions: 100cm x 70cm

Dimensions: 43cm x 42cm
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MJ Lourens | Portfolio

Ruhan Janse Van Vuuren | Portfolio

MJ Lourens was born in Pretoria, South Africa, in 1973.
He studied Fine Art: Sculpture at the University of Pretoria,
graduating in 1996. His body of work includes paintings,
sculptures and film, having exhibited in several prominent
galleries around South Africa.

Ruhan Janse van Vuuren was born in Mpumalanga, South Africa
in 1981. He studied Fine Arts at the Tshwane University of
Technology where he specialized in sculpture and painting. An
accomplished sculptor with international exhibition experience,
Ruhan makes use of materials such as bronze, stainless steel,
aluminum and granite, to create sculptures of human forms and
even common household objects — reflecting the artist’s dark
humor and fascination with the mundanity of daily life.

Title: Outskirts, Gauteng
Medium: Acrylic on board
Dimensions: 90x150cm

Brendan Body | Portfolio
Brendan Body’s is primarily a painter and works mainly in acrylic
as his chosen medium. Being a graphic designer by trade, his
works are extremely illustrative in nature taking inspiration from
80’s skateboard graphics, conspiracy theories and historical
timelines of culture as well as vivid memories of his own life.
He draws inspiration from Postmodern artists including Keith
Haring, Andy Warhol, Basquiat and Roy Lichtenstein as well as
the cubist movement

Title: New Breed #032814
Medium: Bronze on Mild steel

Claude Chandler | Portfolio
Claude Chandler, born in 1989, is a contemporary urban artist
based in Cape Town, South Africa. His paintings — most
often portraits — make use of a foam letter stamp instead of
a traditional brush. Initially setting down the path of realism,
Claude’s style has since moved in a more abstract direction,
inspired by artists such as Chuck Close. Since childhood, Claude
has been fascinated by computer hackers’ ability to leverage
creativity in order to manipulate their digital environment, and is
a self-described ‘Portrait Hacker’.

Title: Life Magnifique
Medium: Acrylic on canvas
Dimensions: 130x173cm
Title: Pink Balaclava
Medium: Acrylic on canvas
Dimensions: 120 x 90 cm
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JP Meyer | Portfolio

Usha Seejarim | Portfolio

JP Meyer, born in 1960, is a South African artist and ceramicist
currently based in the small town of Porterville. In 1996 he
swapped corporate life for that of a full-time art student,
graduating four years later with a Diploma in Fine Art (Painting),
from The Foundation School of Art in Cape Town. JP uses
symbols and images from popular culture, ancient mythology
and historic manuscripts to make paintings that have little predetermined narrative.

Usha Seejarim was born in 1974, South Africa. She received a
B-Tech Degree in Fine Art from the University of Johannesburg
in 1999 and a Master’s Degree in Fine Art from the University of
The Witwatersrand in 2008, both in Johannesburg, South Africa,
where she currently lives and works. Usha was commissioned
in 2013 to produce the public portrait of Nelson Mandela for
his funeral — a 2m2 beadwork piece. Her art finds its home in a
number of local and international collections, both private and
public.

Title: Minotaur (Mfezi)

Title: Freedom and Resistance

Medium: Acrylic on Paperboard.

Medium: Sculpture (materials: iron bases, paint.)

Dimensions: 70 x 96 cm

Dimensions: 1200 x 1520 x 15mm

Peter van Straaten | Portfolio

Dave Robertson | Portfolio

Born in 1972 in Johannesburg, Peter considers himself an
inventor of images, as opposed to a painter — drawing the
distinction between the manipulation of existing materials
carried out by craftsmen and the creation of something new
carried out by an inventor. His paintings achieve an unmistakable
glow through his application of thin layers, or washes, of oil paint
over white primer. His works, which have been exhibited around
South Africa, make heavy use of humor and irony and often
convey a sense of spirituality.

Cape Town based artist Dave Robertson has been producing
artwork and exhibiting internationally since the mid 90s — with
an initial focus on photography. Robertson spent the early
part of his journey as an artist in the film industry, freelancing
as an art director. After winning a national prize at the 2010
Spier Contemporary competition, he took a break from the
film industry, and began to teach himself to paint. His bright,
exuberant, and abstract painting style has captivated exhibition
audiences across South Africa.

Title: Portrait of the 20th Century

Title: Profusion No.1

Medium: Oil on canvas

Medium: Digital file

Dimensions: 90cm x 70cm

Dimensions: 5613 x 4654 @1200 dpi. Pixel dimension : 74.7m
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Stanislaw Trzebinski | Portfolio

Shui-Lyn White | Portfolio

Born into a creative family in Kenya, and has been moulded
by the cross-section of African, Arabic, and European culture
embodied in the region. After a brief stint studying at the Pratt
Institute in New York, Africa continued to call and he made
the move to Cape Town, South Africa to become a sculpting
apprentice. His sculptures celebrate the human form, combining
muscularity and a sense of movement with protruding shapes
and a sense of mysticism that combine to demonstrate an
incredible understanding of anatomy from the largely self-taught
artist.

Born in Nigeria in 1963 but now based in South Africa, ShuiLyn White is a painter and printmaker whose art explores the
question: “what is it to be in the world”, delving into concepts
such as “the self” and “home”; drawing from her lived experience
growing up across Africa and Europe as the child of a Chinese
mother and English father. In 2017, Shui-Lyn was honored with
a special invitation by Chief Curator, Morgan Doyle RE and
selected by the Royal Society of Painter Printmakers for The
Masters Exhibition at the Bankside Gallery in London — the Royal
Academy of Engravers selected two of her works.

Title: The Big Red
Title: Stalagmite Man III
Medium: Bronze
Dimensions: 78 X 34 X 34 cm

Luan Nel | Portfolio
Nel was born in South Africa in 1971 and received his BA
(Fine Art) in 1993 and his Higher Diploma in Education in 1994
from the University of the Witwatersrand, Johannesburg. Luan
was a resident at the Rijks Academie van Beeldende Kunsten
in Amsterdam, and in 1999 enjoyed a research residency at
the Dutch Institute in Rome. His work can be found in public
collections in South Africa, Europe and the United States of
America. The concept of memory is a central theme in Luan’s
paintings.

Medium: Unique monotype with Charbonnel Aqua Inks and mixed
media on 300gsm Hahnemühle etching paper
Plate Size: 86cm x 71cm
Paper Size: 94cm x 79cm

Kilmany Jo Liversage | Portfolio
Kilmany-Jo Liversage creates portraits that intentionally blur
the boundary between fine art and street art. Despite painting
a number of murals over her career, including one for the 2013
Venice Biennale, she considers herself not a street artist, but
rather an urban contemporary artist. Her rendering of female
subjects is inspired by Renaissance era portraiture and, by
adopting the language of graffiti or urban art, she updates,
renews and challenges the conventions of painting.

Title: Tyna Web

Title: Avisa818

Medium: Oil on canvas

Medium: Acrylic, spray paint and marker on canvas
Dimensions: 198x198cm
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Diana Hyslop | Portfolio
Diana Hyslop lives and works in Johannesburg, South Africa. Her
early career saw her working for Marvel Comics in London and
then in the South African film industry. In the 80s she studied
painting at the now-legendary Johannesburg Art Foundation
and then at the Santa Monica Fine Arts Studios in California,
deciding to become a full-time artist in 1998. With a number of
international exhibits under her belt, Hyslop’s paintings explore a
magical realism where fantastic, unexpected combinations can
coexist.

Jenna Wessels | Portfolio
Jenna Wessels was born in Johannesburg in 1995 and completed
her BA in Fine Art at the Michaelis School of Fine Art in 2018.
Jenna’s work integrates a variety of techniques and mediums that
offer a range of rich textures. Paint, staples, safety pins, ink, wax
crayon, canvas and pins all work to express themselves through
her art, drawing on an acceptance of the creative process as a
transformative, spiritual journey through which the perpetual push
and pull of our experience is highlighted.

Title: Emanations
Title: The Leopards Tail

Medium: Oil and charcoal on canvas

Medium: Digital animation file

Dimensions: 170 x 120 cm

Heike Allerton Davies | Portfolio
Heike Allerton-Davies is a painter living near Franschhoek, Cape
Town whose work centres around the female body, its history,
and stories of trauma as told by the women she encounters in
her daily life — wishing to acknowledge them and affirm that she
sees them. Heike has a degree in painting from the Michaelis
School of Art, and a Master’s degree in Visual Arts from the
University of Stellenbosch.

Title: Watching III
Medium: Acrylic on Canvas
Dimensions: 170 W x 170 H x 4 cm

THE NFT LAB - THE OUT OF AFRICA COLLECTION LITEPAPER

15

